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ROBERT IRWIN 

Prologue: x 183 

April 12, 1998-June 14, 1998 

Prologue: x 18' is the first in a two-part , site-specific exhibition devised by Californian 

artist Robert Irwin for Dia 's facility at 548 West 22nd Street, New York. The second 

part, Excursus: Homage to the Square', will be shown from September 10, 1998, through 

June 13, 1999. 

Irwin selected the third floor for his installation to capitalize on the extensive natural light 

that illuminates this floor from both the front and back of the building . Originally proposing 

an installation that, in its first part, would draw exclusively on daylight , Irwin then modi­

fied and developed his initial conception during the course of its realization to incorporate 

electric light into each of the eighteen cubic chambers constituting the installation . 

"Seeing is forgetting the name of the thing one sees," Irwin has stated in a much-quoted 

comment. Perception, as both a phenomenological experience and an act, lies at the core 

of his practice, which spans more than thirty years. In Prologue: x 18', as in much of his 

previous work, Irwin seeks to heighten and refine the viewer's apprehension of a situa­

tion, honing understanding through close scrutiny of the specifics of the site, its context, 

space, light , and formal qualities . 

Born in 1928 in Long Beach, Irwin studied at the Otis Art Institute ( 1948-50), Jepson Art 

Institute (1951), and Chouinard Art Institute (1952-54). Since 1957, he has taught widely 

and lectured extensively throughout the United States . In 1984 he received a MacArthur 

Fellowship. He currently lives and works in San Diego. 

Following his first solo exhibition in 1957, Irwin has shown continuously in the United 

States and abroad, and has also undertaken various public projects. In 1993, the Museum 

of Contemporary Art in Los Angeles initiated a major retrospective of his work which 

subsequently traveled to Paris, Madrid, and Cologne. His most recent public project, the 

monumental garden designed for the Getty Center in Los Angeles , opened in 1997. 
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Roben Irwin . Los Angeles: The Museum of Contemporary Art, 1983. 


