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(elements/sculptures):

Schwan (swan)
Roboter (robot)
Litfass [-saule} (advertising pillar)

8.
9.

through the German Consulate General New York, and the members of the Dia Art Council.

ous contributions by the Ministry of Foreign Affairs of the Federal Republic of Germany

National Endowment for the Arts, and Lufthansa German Airlines, with additional gener-

Major funding for this exhibition has been provided by the Lannan Foundation, the

Toronto, in 1991, and in Hamburg and Eindhoven in 1992.

and North America, including major presentations at the Ydessa Hendeles Foundation,

and the 1982 Biennale of Venice. She also has had numerous one-person shows in Europe

ticipated in numerous international exhibitions including Documentas 5, 6, and 7 in Kassel,

Sklavenpaar(slave couple)
Backer (baker)

18. Jeanspuppefreddybear (doll in denims/t

17. Jogging-Paar Uoggers)

16. Arzt (doctor)

15.

It

I

I"

Klausewitz (Uhr/Soldat, 1917), (Klausewi
14. Adenauer (adenauer)

13.

12.

11. Buste (Frau), (bust [woman])

10. Bismarck (Bismarck)

Pferd (horse)
7.

Between 1966 and 1969, she lived intermittently in New York City, after which she returned
to her family home in Hamburg where she continues to live and work . Darboven has par-

Regenmacher (rain maker)
6.

pianist, she studied painting at the Staatliche Hochschule fiir Bildende Kiinst in Hamburg .

Kreuz (cross)
4.
5.

Bibel (bible)
3.

Hanne Darboven was born in 1941 in Munich, Germany . Following a brief episode as a

Gebetsglocke (prayer bell)
Halbmond (crescent moon)

1.
2.

Bogenschutze (archer)
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Further information about Darboven's work is available on Dia's website:
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chairs, or whatever) is something else. It's not pure number and has other meanings."'

directly because, she has claimed ,.they could not be bettered-from

various writers, initially Heinrich Heine and Jean-Paul Sartre, whose works spoke to her

texts-transcribed

systems could completely illuminate life in its totality."' In 1973 she began incorporating

ing method is not a system of thought. We do not believe that even the most ingenious of

mized in this quotation she borrowed from the Dutch politician Wiert Pauwel: "A work-

systematic and abstract. It, too, in resisting decoding, conformed to her basic tenet, epito-

executed by hand, took the form of an even, cursive script, standardized and regulated,

In the early seventies, Darboven introduced a kind of writing into her work that, although

span a month, a year, even a century, all recorded day by day.

dom , this capricious sense of time has resulted in diverse monumental works, which may

numerical process to free associative roots, and tight rational thought to intellectual free-

arbitrary artistic system that has the appearance of objectivity. Conjoining a rigorous

her work in many diverse ways over almost three decades, it has provided the basis of an

entation, embodying a given, prefabricated , ready-made temporal system. Calibrated in

part formed the foundation stone of Darboven 's art practice, again offered a universal ori-

ness; it exists beyond human comprehension." ' The calendar, which subsequently in large

measure for the totality of the indices determining being; it is the content of conscious-

essential structure of human life, Annelie Pohlen argues, "[it is] a basically intangible

Over time, time has become the focus of her art. For Darboven time is the primary and

and second world wars, geometric diagrams for t

Numbers are probably the only real discovery of mankind . A number of something (two

Repetition within any one section, or rephrasing

larger sections cohere by color and morphology r

use of the grid provides a taut formal structure th

1880- 1983, where quantity instills its own visual

then between these two extremes lies a point, pre

If the effect created by too few objects is accumu

knit formation around the walls of a large space, it

panel, part to part aided by neither a strict nor ex

unraveled by meandering through the site, wande

however, so much as experienced visually. An im

structures this work. Such is the magnitude of its

to many of Darboven 's previous large-scale work

juxtaposed; physically contiguous , they are not u

ing it to a dominant narrative form. Panels are se

not be. Like an encyclopedia, it catalogues and d

resembles an encyclopedia rather than an archive

tion catalogues from solo shows, and other mem

art, and a kitsch literary calendar, are extracts fro

plus the contents of an exhibition catalogue devo

pling of New York doorways and portals, illustra

the social, and personal history with collective m
of postcards, caches of pinups of film and rock st

ematics. Nothing! I choose numbers because they are so constant, confined and artistic.

is one of Darboven's grandest, most epic works t
and historical references with autobiographical d

"because it is a way of writing without describing .... It has nothing to do with math-

sculpture-objects, Kulturgeschicht e 1880-1983 (

occupied in the realm of abstraction and universality: "I only use numbers," she explained,

Comprised of 1,590 sheets, each measuring fifty

on various forms of numerical and mathematical writing, her systematic work securely

correlative to the concrete , visually based nature

language functioning in an entirely selfreferential

orchestra. For Darboven her music is like her "m

since 1979, she has composed scores for organ, d

system of musical notation based on her system

tographed images, alongside the numbers and lo

issues, she introduced visual documentation , pri

existentialist position. Then, in 1978, when she f

convincing encompassing interpretations and, eq

recognition of the failure of the grand narratives

Darboven 's work has been allied with conceptual art practices . Based by the late sixties

academic training at the Staatliche Hochschule fiir Bildende Kiinste in Hamburg, Hanne

From the moment in the mid-sixties when she moved to New York City after a highly

defining the situation of supermodernity.

identity .... So it is with an image of excess- excess of time- that we can start

[T]ime today is no longer a principl e of intelligibility ...let alone a principle of

Kulturgeschichte 1880-1983 , 1980-83

HANNE

