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-Yvonne Rainer, "A Quasi Survey of Some 'Minimalist' Tendencies in the Quantitatively
Minimal Dance Activity Midst the Plethora, or an Analysis of Trio A,' 1968
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as well as Three Seascapes ( 1962), We Shall Run ( 1963), and Chair/Pillow, an
excerpt from Continuous Project-Altered Daily (1969). In addition to the earlier

the United States. The retrospective program, selected by the artist, presents key
works from the 1960s, including Three Sa tie Spoons ( 1961) and Trio A ( 1966),

The Yvonne Rainer retrospective at Dia:Beacon marks a significant milestone in
making much of Rainer's early performance work available for new audiences in

and Peter Moore, and in short fragments of Rainer's films .

and early 1970s remained obscured memory, existing only in photographic documentation, including the celebrated images by photographers Babette Mangolte

thirty-year hiatus from live performance in sole pursuit of making films . Following
Rainer's departure from dance, much of her choreographic work from the 1960s

two years, Rainer made her first feature-length film, Lives of Performers (1972),
and soon after she decided to part ways with dance, inaugurating a nearly

Whitney Museum of American Art in 1970, intermixed projected films, including
Rainer's own short-film Line (1969), with live movement. Within the following
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elements, as evidenced in the two evening-length works Performance Demonstration
(1968), in which performers dance in front of a projection of still photography,
and Continuous Project-Altered
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1964 (Durham: Duke University Press 1993), p. 1
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incongruous gestures that eventually constituted the first section of the eveninglength work The Mind is a Muscle (1966), along with the eleven-minute work

remarkably evident in the succession of works she created during these years.
Her seminal five-minute work Trio A, a deftly constructed dance of non repeating,

parallel Rainer sets forth between visual art and experimental dance during
this time and their common interests in the simplicity of "what one does" was

reevaluated in that action, or what one does, is more interesting and important
2
than the exhibition of character and attitude . . . one is a neutral doer." The

pared-down "literalness" of Minimalism. Later in her essay, she forthrightly
addressed her thoughts on dance, stating "the artifice of performance has been

Tendencies in the Quantitatively Minimal Dance Activity Midst the Plethora, or
an Analysis of Trio A," Rainer directly aligned "tasklike" choreography with the

biography
Yvonne Rainer was born in San Francisco in 1934. She trained as a dancer in
New York at the Martha Graham Dance School and the Merce Cunningham Dance
Company and began to choreograph in 1960. She was a founding member of the
Judson Dance Theater, a movement that began in 1962 and proved to be a vital
force in redefining dance for the following decades. Starting in 1968, Rainer began
to integrate short films into her live performances and, by 1975, had made a complete transition to filmmaking. She has since completed seven experimental feature
films, and, in 1997, retrospectives of Rainer's films were held at the San Francisco
Museum of Modern Art and the Film Society of Lincoln Center in New York City.
In 2000, Rainer returned to dance with a commission by the Baryshnikov Dance
Foundation for the White Oak Dance Project titled, After Many a Summer Dies the
Swan (2000). Most recently, she choreographed AG lndexical, with a Little Help
from H.M. (2006), a reinterpretation of George Balanchine's Agon; RoS lndexical

(2007), after Vaslav Nijinsky's Rite of Spring; and Spiraling Down (2008), a meditation on soccer, aging, and war. In 2010, Yvonne Rainer: Dance and Film, the first
major European survey of Rainer's work was presented at the Tramway in Glasgow,
Scotland. A premiere collection of Yvonne Rainer's poetry, Poems is newly released
by Badlands Unlimited (2011): http://www.badlandsunlimited.com
Rainer is the recipient of numerous awards, including two Guggenheim Fellowships

( 1969, 1988), three Rockefeller Fellowships ( 1988, 1990, and 1996), a MacArthur
Fellowship (1990-95), and a Wexner Prize (1995) . She currently lives and works in
California and New York.

This program is made possible by Yoko Ono and Dia's Commissioning Committee:
Jill and Peter Kraus, Leslie and Mac McOuown, and Liz Gerring Radke and Kirk
August Radke. Special thanks to the Merce Cunningham Dance Company.
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Yvonne Rainer, TrioA, 1966. Performed as part of ' This is the story of a woman who ... ,'
Theater for the New City, New York, 1973.
Photo: © Babette Mangolte (All Rights of Reproduction Reserved). Courtesy of Broadway
1602 , New York.
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